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<STYLE>
 TABLE.main {}
 TR.row {}
 TD.cell {}
 DIV.block {}
 DIV.paragraph {}
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<SCRIPT language="JavaScript">
if( !cssCompatible ) {
document.write("\
<TABLE FRAME=\"BOX\" RULES=\"ALL\" BORDER=\"0\" CELLSPACING=\"0\" CELLPADDING=\"0\" WIDTH=\"807\" HEIGHT=\"1179\">\
<TR>\
<TD ALIGN=\"LEFT\" VALIGN=\"TOP\" WIDTH=\"0\" HEIGHT=\"0\">\
</TD>\
<TD ALIGN=\"LEFT\" VALIGN=\"TOP\" WIDTH=\"133\" HEIGHT=\"0\">\
</TD>\
<TD ALIGN=\"LEFT\" VALIGN=\"TOP\" WIDTH=\"565\" HEIGHT=\"0\">\
</TD>\
<TD ALIGN=\"LEFT\" VALIGN=\"TOP\" WIDTH=\"108\" HEIGHT=\"0\">\
</TD>\
<TD ALIGN=\"LEFT\" VALIGN=\"TOP\" WIDTH=\"0\" HEIGHT=\"0\">\
</TD>\
</TR>\
<TR ALIGN=\"LEFT\" VALIGN=\"TOP\">\
<TD ALIGN=\"LEFT\" VALIGN=\"TOP\" WIDTH=\"0\" HEIGHT=\"71\">\
</TD>\
<TD COLSPAN=\"3\" ROWSPAN=\"1\" ALIGN=\"LEFT\" VALIGN=\"TOP\" WIDTH=\"807\" HEIGHT=\"71\">\
<DIV WIDTH=\"807\" HEIGHT=\"71\">\
<DIV>\
</DIV>\
</DIV>\
</TD>\
<TD ALIGN=\"LEFT\" VALIGN=\"TOP\" WIDTH=\"0\" HEIGHT=\"71\">\
</TD>\
</TR>\
<TR ALIGN=\"LEFT\" VALIGN=\"TOP\">\
<TD ALIGN=\"LEFT\" VALIGN=\"TOP\" WIDTH=\"0\" HEIGHT=\"976\">\
</TD>\
<TD ALIGN=\"LEFT\" VALIGN=\"TOP\" WIDTH=\"133\" HEIGHT=\"976\">\
<DIV WIDTH=\"133\" HEIGHT=\"976\">\
<DIV>\
</DIV>\
</DIV>\
</TD>\
<TD ALIGN=\"LEFT\" VALIGN=\"TOP\" WIDTH=\"565\" HEIGHT=\"976\">\
<DIV WIDTH=\"565\" HEIGHT=\"976\">\
<DIV ALIGN=\"LEFT\">\
<FONT FACE=\"Times New Roman\" SIZE=\"3\">166</FONT><FONT FACE=\"Arial\" SIZE=\"3\">                    </FONT><FONT FACE=\"Times New Roman\" SIZE=\"3\">HISTORY OF ART IN ANTIQUITY.</FONT><BR>\
</DIV>\
<DIV ALIGN=\"JUSTIFY\">\
<FONT FACE=\"Times New Roman\" SIZE=\"3\">A curious thing about this image is that the artisan grafted on it a second which has no relation to the first; thus he put a bas-relief, bounded by a double strip, on each face of the stone. On the one flank are three objects with long horns apparently belonging to wild goats, and on the other flank two horsemen, and above them two birds on the wing. A hunting scene was clearly intended here. The manipulation is inexpressibly barbarous ; but the situation of the birds is precisely similar to that of numerous instances seen in the bas-reliefs of Assyria and the metal bowls of Phoenicia.<SUP>1</SUP> It would be difficult to imagine aught more strange than these data, workmanship ruder or clumsier, particularly the horses and their riders.</FONT><BR>\
</DIV>\
<DIV ALIGN=\"JUSTIFY\">\
<FONT FACE=\"Times New Roman\" SIZE=\"3\">As to the function of the ram, it is easily guessed. He had a pendant, and the pair decorated the threshold; they were regardant, <I>e.g. </I>with heads turned away, and played the part of the huge winged bulls of Assyria, the lions of Comagena (of which several were found in place), and the sphinxes and lions at Eyuk.<SUP>2</SUP> Thus may be explained the awkward overcrowding, which sins against the canons of good taste. The primitive artist, in his endeavour to enhance the importance and power of his patron, bethought him of no better contrivance than to figure him at his favourite pastime, the pursuit and capture of big game. Both at Nineveh and in Upper Syria, in that Hittite palace, of which the ruins are seen at Sinjerli, the basalt and alabaster casing of the lower part of the walls is covered with scenes descriptive of the main episodes of royal existence.<SUP>3</SUP> In this instance, the house of the tribal chief was, perhaps, no more than a wooden konak, like that of the Dere Bey at Kumbet (Fig. 83). Two huge stone blocks set up at the gateway were all the Phrygian artist had to hand; and in his anxiety to do the best he could with them, finding, moreover, no other available space, he carved the hunting scene on the flanks of the ram.*</FONT><BR>\
</DIV>\
<DIV ALIGN=\"LEFT\">\
<FONT FACE=\"Times New Roman\" SIZE=\"2\"><SUP>1</SUP> <I>Hist, of Art, </I>torn. iii. pp. 767, 793,</FONT><BR>\
</DIV>\
<DIV ALIGN=\"LEFT\">\
<FONT FACE=\"Times New Roman\" SIZE=\"2\"><SUP>a</SUP> <I>Ibid., </I>torn. iv. pp. 533, 534, Fig. 269.</FONT><BR>\
</DIV>\
<DIV ALIGN=\"LEFT\">\
<FONT FACE=\"Times New Roman\" SIZE=\"2\"><SUP>8</SUP> <I>Ibid., </I>pp. 530, 535, 559, 680.</FONT><BR>\
</DIV>\
<DIV ALIGN=\"JUSTIFY\">\
<FONT FACE=\"Times New Roman\" SIZE=\"2\"><SUP>4</SUP> Milchhofer sees in this ram a funereal symbol, which he compares with those seen in the bas-reliefs of Caucasus and the tombs of Armenia (<I>Wllderdenkmakr aus PhrygUn und Armenim, Archcz. Zeitun&amp; </I>1883, p. 263); but Armenian presentations of the animal, such as these, are after the Christian era, one bearing the date of AD. 1578, To try to establish a link between monuments separated by so wide a space in time seems very risky. Our explanation has this in its favour, that it does</FONT><BR>\
</DIV>\
</DIV>\
</TD>\
<TD ALIGN=\"LEFT\" VALIGN=\"TOP\" WIDTH=\"108\" HEIGHT=\"976\">\
<DIV WIDTH=\"108\" HEIGHT=\"976\">\
<DIV>\
</DIV>\
</DIV>\
</TD>\
<TD ALIGN=\"LEFT\" VALIGN=\"TOP\" WIDTH=\"0\" HEIGHT=\"976\">\
</TD>\
</TR>\
<TR ALIGN=\"LEFT\" VALIGN=\"TOP\">\
<TD ALIGN=\"LEFT\" VALIGN=\"TOP\" WIDTH=\"0\" HEIGHT=\"131\">\
</TD>\
<TD COLSPAN=\"3\" ROWSPAN=\"1\" ALIGN=\"LEFT\" VALIGN=\"TOP\" WIDTH=\"807\" HEIGHT=\"131\">\
<DIV WIDTH=\"807\" HEIGHT=\"131\">\
<DIV>\
</DIV>\
</DIV>\
</TD>\
<TD ALIGN=\"LEFT\" VALIGN=\"TOP\" WIDTH=\"0\" HEIGHT=\"131\">\
</TD>\
</TR>\
<TR>\
<TD ALIGN=\"LEFT\" VALIGN=\"TOP\" WIDTH=\"0\" HEIGHT=\"0\">\
</TD>\
<TD ALIGN=\"LEFT\" VALIGN=\"TOP\" WIDTH=\"133\" HEIGHT=\"0\">\
</TD>\
<TD ALIGN=\"LEFT\" VALIGN=\"TOP\" WIDTH=\"565\" HEIGHT=\"0\">\
</TD>\
<TD ALIGN=\"LEFT\" VALIGN=\"TOP\" WIDTH=\"108\" HEIGHT=\"0\">\
</TD>\
<TD ALIGN=\"LEFT\" VALIGN=\"TOP\" WIDTH=\"0\" HEIGHT=\"0\">\
</TD>\
</TR>\
</TABLE>\
")
} else {
document.write("\
<TABLE class=main FRAME=\"BOX\" RULES=\"ALL\" BORDER=\"0\" CELLSPACING=\"0\" CELLPADDING=\"0\" style=\" width:484.0pt; height:707.2pt;\">\
<TR class=row>\
<TD class=cell ALIGN=\"LEFT\" VALIGN=\"TOP\" style=\" width:0.0pt; height:0.0pt;\">\
</TD>\
<TD class=cell ALIGN=\"LEFT\" VALIGN=\"TOP\" style=\" width:484.0pt; height:0.0pt;\">\
</TD>\
<TD class=cell ALIGN=\"LEFT\" VALIGN=\"TOP\" style=\" width:0.0pt; height:0.0pt;\">\
</TD>\
</TR>\
<TR class=row ALIGN=\"LEFT\" VALIGN=\"TOP\">\
<TD class=cell ALIGN=\"LEFT\" VALIGN=\"TOP\" style=\" width:0.0pt; height:42.7pt;\">\
</TD>\
<TD class=cell ALIGN=\"LEFT\" VALIGN=\"TOP\" style=\" width:484.0pt; height:42.7pt;\">\
<DIV class=block style=\" width:484.0pt; height:42.7pt;\">\
<DIV class=paragraph>\
</DIV>\
</DIV>\
</TD>\
<TD class=cell ALIGN=\"LEFT\" VALIGN=\"TOP\" style=\" width:0.0pt; height:42.7pt;\">\
</TD>\
</TR>\
<TR class=row ALIGN=\"LEFT\" VALIGN=\"TOP\">\
<TD class=cell ALIGN=\"LEFT\" VALIGN=\"TOP\" style=\" width:0.0pt; height:585.7pt;\">\
</TD>\
<TD class=cell ALIGN=\"LEFT\" VALIGN=\"TOP\" style=\" width:484.0pt; height:585.7pt;\">\
<DIV class=block style=\" width:484.0pt; height:585.7pt;\">\
<DIV class=paragraph style=\" padding:0.0pt 0.0pt 0.0pt 80.0pt; text-align:left;\">\
<SPAN class=font2>166</SPAN><SPAN class=font0>                    </SPAN><SPAN class=font2>HISTORY OF ART IN ANTIQUITY.</SPAN><BR>\
</DIV>\
<DIV class=paragraph style=\" padding:13.2pt 67.3pt 0.0pt 79.9pt; text-align:justify; text-indent:13.0pt;\">\
<SPAN class=font2 style=\" line-height:14.0pt;\">A curious thing about this image is that the artisan grafted on it a second which has no relation to the first; thus he put a bas-relief, bounded by a double strip, on each face of the stone. On the one flank are three objects with long horns apparently belonging to wild goats, and on the other flank two horsemen, and above them two birds on the wing. A hunting scene was clearly intended here. The manipulation is inexpressibly barbarous ; but the situation of the birds is precisely similar to that of numerous instances seen in the bas-reliefs of Assyria and the metal bowls of Phoenicia.<SUP>1</SUP> It would be difficult to imagine aught more strange than these data, workmanship ruder or clumsier, particularly the horses and their riders.</SPAN><BR>\
</DIV>\
<DIV class=paragraph style=\" padding:0.0pt 66.5pt 0.0pt 80.3pt; text-align:justify; text-indent:13.3pt;\">\
<SPAN class=font2 style=\" line-height:14.0pt;\">As to the function of the ram, it is easily guessed. He had a pendant, and the pair decorated the threshold; they were regardant, <I>e.g. </I>with heads turned away, and played the part of the huge winged bulls of Assyria, the lions of Comagena (of which several were found in place), and the sphinxes and lions at Eyuk.<SUP>2</SUP> Thus may be explained the awkward overcrowding, which sins against the canons of good taste. The primitive artist, in his endeavour to enhance the importance and power of his patron, bethought him of no better contrivance than to figure him at his favourite pastime, the pursuit and capture of big game. Both at Nineveh and in Upper Syria, in that Hittite palace, of which the ruins are seen at Sinjerli, the basalt and alabaster casing of the lower part of the walls is covered with scenes descriptive of the main episodes of royal existence.<SUP>3</SUP> In this instance, the house of the tribal chief was, perhaps, no more than a wooden konak, like that of the Dere Bey at Kumbet (Fig. 83). Two huge stone blocks set up at the gateway were all the Phrygian artist had to hand; and in his anxiety to do the best he could with them, finding, moreover, no other available space, he carved the hunting scene on the flanks of the ram.*</SPAN><BR>\
</DIV>\
<DIV class=paragraph style=\" padding:9.5pt 0.0pt 0.0pt 92.5pt; text-align:left;\">\
<SPAN class=font1><SUP>1</SUP> <I>Hist, of Art, </I>torn. iii. pp. 767, 793,</SPAN><BR>\
</DIV>\
<DIV class=paragraph style=\" padding:0.0pt 0.0pt 0.0pt 92.0pt; text-align:left;\">\
<SPAN class=font1><SUP>a</SUP> <I>Ibid., </I>torn. iv. pp. 533, 534, Fig. 269.</SPAN><BR>\
</DIV>\
<DIV class=paragraph style=\" padding:0.0pt 0.0pt 0.0pt 91.8pt; text-align:left;\">\
<SPAN class=font1 style=\" line-height:11.0pt;\"><SUP>8</SUP> <I>Ibid., </I>pp. 530, 535, 559, 680.</SPAN><BR>\
</DIV>\
<DIV class=paragraph style=\" padding:0.1pt 64.9pt 0.0pt 82.2pt; text-align:justify; text-indent:9.6pt;\">\
<SPAN class=font1 style=\" line-height:11.0pt;\"><SUP>4</SUP> Milchhofer sees in this ram a funereal symbol, which he compares with those seen in the bas-reliefs of Caucasus and the tombs of Armenia (<I>Wllderdenkmakr aus PhrygUn und Armenim, Archcz. Zeitun&amp; </I>1883, p. 263); but Armenian presentations of the animal, such as these, are after the Christian era, one bearing the date of AD. 1578, To try to establish a link between monuments separated by so wide a space in time seems very risky. Our explanation has this in its favour, that it does</SPAN><BR>\
</DIV>\
</DIV>\
</TD>\
<TD class=cell ALIGN=\"LEFT\" VALIGN=\"TOP\" style=\" width:0.0pt; height:585.7pt;\">\
</TD>\
</TR>\
<TR class=row ALIGN=\"LEFT\" VALIGN=\"TOP\">\
<TD class=cell ALIGN=\"LEFT\" VALIGN=\"TOP\" style=\" width:0.0pt; height:78.7pt;\">\
</TD>\
<TD class=cell ALIGN=\"LEFT\" VALIGN=\"TOP\" style=\" width:484.0pt; height:78.7pt;\">\
<DIV class=block style=\" width:484.0pt; height:78.7pt;\">\
<DIV class=paragraph>\
</DIV>\
</DIV>\
</TD>\
<TD class=cell ALIGN=\"LEFT\" VALIGN=\"TOP\" style=\" width:0.0pt; height:78.7pt;\">\
</TD>\
</TR>\
<TR class=row>\
<TD class=cell ALIGN=\"LEFT\" VALIGN=\"TOP\" style=\" width:0.0pt; height:0.0pt;\">\
</TD>\
<TD class=cell ALIGN=\"LEFT\" VALIGN=\"TOP\" style=\" width:484.0pt; height:0.0pt;\">\
</TD>\
<TD class=cell ALIGN=\"LEFT\" VALIGN=\"TOP\" style=\" width:0.0pt; height:0.0pt;\">\
</TD>\
</TR>\
</TABLE>\
")
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